
 ISSN 2277-2685 

IJESR/October-December 2024/ Volume-14/Issue-4/297-301 

  Dr.Rajendra Singh Chouhan et. al., / International Journal of Engineering & Science Research 

 

297 
 

TITLE: MYTH AND REALITY IN AMISH TRIPATHI'S 

SHIVA TRILOGY 
1Dr.Rajendra Singh Chouhan (Associate Professor) 

2Mr.Kanhaiyalal Malviya (Research Scholar) 

1,2Mansarovar Global University, Sehore (M.P) 

 

Abstract: Amish Tripathi's Shiva Trilogy – consisting of The Immortals of Meluha, The Secret 

of the Nagas, and The Oath of the Vayuputras – has captivated readers worldwide through its 

unique blend of mythology and fiction. The series reimagines Hindu mythological figures and 

events in a fictional world, bringing together elements of myth, historical narratives, and 

modern interpretations. This research paper explores the role of myth and reality in the Shiva 

Trilogy, analyzing how the author blurs the line between the two. Through the lens of 

mythological retelling, this paper examines how Tripathi adapts and reinterprets ancient 

Indian mythology and reconfigures it for a contemporary audience. Additionally, the paper 

investigates how Tripathi’s narrative navigates the real and the imaginary, raising questions 

about the influence of myth in shaping modern perceptions of history, culture, and identity. 
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Introduction 

Amish Tripathi’s Shiva Trilogy redefines the way Indian mythology is perceived by fusing 

mythological tales with historical and speculative fiction. The series portrays Lord Shiva, a 

revered deity in Hindu mythology, as a human protagonist who is caught in the intricate web 

of politics, war, and divine intervention. The narrative takes place in a fictionalized world of 

Meluha, an advanced civilization that draws inspiration from the ancient Indus Valley 

Civilization, while incorporating elements of Vedic, Puranic, and local mythologies. In the 

trilogy, the protagonist Shiva is not a god from the start; he begins as a human leader who 

gradually takes on the role of a divine figure. This reimagining brings together myth and reality, 

forcing readers to question the borders between these two concepts. 

The Shiva Trilogy is rooted in Hindu mythology, but it ventures beyond traditional 

interpretations to offer a more accessible, humanized version of divine figures. The books 
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present a narrative in which gods, humans, and supernatural beings all exist within the same 

world. While the trilogy is largely fictional, its basis in mythology gives it an aura of 

legitimacy. In examining this blend of myth and reality, we can explore how Tripathi re-

contextualizes ancient myths in a way that resonates with modern sensibilities and ideas. This 

paper aims to analyze how Amish Tripathi's Shiva Trilogy manipulates and distorts 

mythological themes, characters, and narratives while retaining the essence of the original 

myths. 

 

The Role of Myth in the Shiva Trilogy 

In the Shiva Trilogy, Tripathi engages with various elements of Hindu mythology, including 

the stories of Lord Shiva, the Ganga, the Nagas, and other gods and goddesses from ancient 

texts such as the Vedas, Puranas, and the Mahabharata. One of the most significant aspects of 

the trilogy is its humanization of the god Shiva. Tripathi’s protagonist is depicted not as an 

omnipotent deity but as a flawed and mortal man who undergoes trials and tribulations, 

challenges, and growth. The myth of Shiva is reinterpreted from being the idealized divine 

figure of cosmic destruction and regeneration to that of a leader in a fractured world. 

One notable mythological element in the trilogy is the portrayal of the “Neelkanth” or the blue-

throated hero, which is a reference to the myth in which Lord Shiva drank the poison during 

the churning of the ocean (Samudra Manthan). Tripathi builds upon this myth, expanding it 

into a larger narrative about the struggle between good and evil, with Shiva symbolizing the 

intervention of balance between opposing forces. However, Tripathi also introduces alternative 

explanations to traditional myths. The gods, in the Shiva Trilogy, are not invincible beings but 

individuals who are bound by their human emotions, decisions, and consequences. 

Tripathi’s method of reinterpreting the storylines is indicative of his larger thematic concerns—

questions of fate, free will, and morality. The myth of the Nagas (the serpent race) is another 

prime example of this blend of myth and reality. In traditional Hindu mythology, Nagas are 

often depicted as divine serpents or supernatural beings associated with water bodies, while 

Tripathi's novel presents them as a complex society with their own political agenda. This shift 

in perspective highlights Tripathi’s use of mythology as a tool to reflect contemporary societal 

issues, such as identity, power, and governance. 

 

The Integration of Reality and Fiction 
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While Tripathi's reimagining of mythological figures is based in a mythological framework, 

his narrative brings them into a very tangible, real-world setting. The Shiva Trilogy takes place 

in an ancient world filled with advanced civilizations and technologies, which blurs the line 

between historical fact and imaginative fiction. The world-building in the trilogy evokes real-

life historical societies such as the Indus Valley Civilization, offering the reader a world that is 

both familiar and fantastical. 

The idea of presenting these myths in a historical context leads to an exploration of how myths 

are often grounded in real human experiences. The series frequently references ancient 

philosophies, ideologies, and historical events that parallel real-world conflicts and dilemmas. 

Tripathi’s manipulation of historical facts and mythological tales adds a layer of complexity to 

the story. For instance, the use of real locations like Mount Kailash and the Himalayas within 

the fictional narrative enhances the sense of reality, while the fantastical elements (e.g., talking 

animals, superhuman abilities) point to the mythical nature of the world. 

In weaving together history and myth, Tripathi also provides readers with a sense of continuity 

between the past and the present, suggesting that the line between myth and history is not as 

rigid as it may seem. He subtly invites readers to question what is “real” and how different 

cultures interpret their past. Through this fusion, Shiva Trilogy serves as an allegory for the 

search for identity—both individual and national—and how the past shapes our present. 

 

The Humanization of Gods and the Blurring of Divinity 

One of the central contributions of Shiva Trilogy is the humanization of its divine figures. Lord 

Shiva, as presented in Tripathi’s novels, evolves from a warlord and leader of a mountain tribe 

to the savior figure of the world, not because of his divine birth, but because of his choices, his 

struggles, and his personal sacrifices. This marks a departure from the traditional understanding 

of Shiva as an omniscient and powerful god. Tripathi’s Shiva is a flawed human being, much 

like those around him, struggling to make sense of his actions and their consequences. 

In this sense, the novels create a unique reinterpretation of divinity, offering readers a new 

perspective on religious figures. The divine figures in the Shiva Trilogy reflect human 

vulnerabilities and emotions, which make them more relatable. For instance, Shiva's 

relationships with other gods, such as Parvati, Ganesh, and Kartik, are portrayed as evolving 

over time, filled with complexity, conflict, and resolution. This personalization of the gods 

contributes to the narrative’s emotional depth, while also challenging the conventional 

depiction of gods as invincible and detached from human experiences. 
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Conclusion: 

In conclusion, Amish Tripathi’s Shiva Trilogy offers a fascinating blend of myth and reality, 

creating a universe where ancient myths are reinterpreted and re-imagined in ways that resonate 

with contemporary audiences. The series explores the complexities of mythological figures and 

the power of belief, all while challenging the dichotomy between myth and history. Through 

the humanization of gods, re-contextualization of mythological tales, and integration of 

historical references, the Shiva Trilogy presents a narrative that is at once timeless and modern. 

Ultimately, Tripathi’s work invites readers to reflect on the nature of mythology and how 

ancient stories continue to shape contemporary society, culture, and personal identity. By 

bridging the gap between the mythical and the real, Tripathi offers a vision of a world where 

mythology and reality are not mutually exclusive but rather coexist and inform each other. As 

such, the Shiva Trilogy stands as a testament to the enduring power of myths in understanding 

both the past and the present. 
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